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1	The Greenhouse Britain project website was hosted by greenmuseum.org, but unfortunately that site has been 
hacked. It can still be accessed through archive.org at 
https://web.archive.org/web/20120115182355/http://greenhousebritain.greenmuseum.org:80/ accessed 10 
November 2018. 
2 The tour comprised: 
Centre for Contemporary Art and the Natural World, 17 November 2007 to 20 January 2008; 
Darwin Festival, Shrewsbury Museums & Art Gallery, 1 February to 28 February 2008; 
Holden Gallery, Manchester Metropolitan University, 14 February to 14 March 2008; 
Knowle West Media Centre, 7 March - 4 April 2008; 
Greater London Authority City Hall, 14 May - 10 June 2008. 
In addition, the work was shown at: 
Ronald Feldman Fine Arts, New York, NY, January 10 – February 7, 2009; 
Kala Art Institute, Berkeley, CA, December 10 – February 27, 2010. 
Elements of the exhibition were shown at the London Wildlife Trust annual conference 9 and 10 November 2007 
3 In her report, Heim was critical of elements of DEFRA’s core approach to evaluation which involved audiences 
responding to a set of statements. The statements were:  
1. ‘The world’s climate is changing’;  
2. ‘Climate change is the result of human behaviour’;  
3. ‘Climate change is a natural occurrence’;  
4. ‘Climate change has become more of an issue for me in this last year’;  
5. ‘I personally can help to limit the effects of climate change’). 
The full text of the evaluation can be accessed here 
https://web.archive.org/web/20111115124016/http://greenhousebritain.greenmuseum.org/evaluation/ accessed 
13 November 2018. 
4 “But the majority of responses, across all open-ended questions was that the experience of the exhibition was 
positive, illuminating, thought-provoking, reassuring, and optimistic while recognising the reality and its 
consequences for the future as presented by scientific findings and observational evidence. It provoked thoughts 
about how to respond, the need to make decisions collectively and politically.” p.4 
5 “It was art. It took place, as art, in offices, universities, while walking with architects through a city, in theatres 
and in galleries. If compared to a public service announcement or media campaign, the delivery was personal, 
ambiguous, challenging, controversial, and the audience members fewer. But it had effect; it provoked. Given the 
chance to think that an exhibition provides, there was the potential to take an audience into a new realm of 
knowledge. And not only might the information and ideas presented add to one’s knowledge, the way of thinking 
about climate instability might have been changed.” p.4 
6 “In my view, the strongest recommendation for how the experience of the exhibition could have been improved 
is to have embedded in it more occasions in which members of the public, or groups of people could talk about it, 
could enter into a dialogue about it and with it.” p.3 
7 “The people interviewed had worked primarily with Newton Harrison, but also with Helen Mayer Harrison and 
Gabriel Harrison. Climate change is important to all of them; their level of knowledge is high. My questions were 
not to do with ‘awareness’ or perceptions, but with the qualities of the experience working with the Harrisons, and 
how it may have affected them. Their responses surprised me. They all reported that the experience was 
illuminating, informative, challenging, imaginative, liberating. Their respect for the cross-disciplinary knowledge of 
the Harrisons was high, including both the science, the land-use planning and architectural aspects, and 
including Newton Harrison’s ability to ask ‘the right questions.’ Further, they had been taken on a journey, 
relieved of the strictures of their respective disciplines and working practices, and had found it in some ways 
transformative of their way of considering climate change and possible adaptations to it. But, from their 
responses, the exercise was not just one of being relieved of limitations, but one which was highly informed, 
creative, and reflective, not just of their own methods of work, but of more conventional responses to climate 
change. They reported feeling supported, mentored, and reported an appreciation of what this kind of process of 
‘art’ can achieve in providing the context, the time and space for imagining possible futures, for rehearsing what 
may happen.” p.9 
8 Their work is included in most significant exhibitions of environmental art since the late 1970s including Fragile 
Ecologies: Contemporary Artists’ Interpretations and Solutions (Matilsky 1992), Natural Reality: Artistic Positions 
Between Nature and Culture (Strelow 1999), Ecovention: Current Art to Transform Ecologies (Spaid 2002), 
Weather Report: Art and Climate Change (Lippard 2007), Radical Nature: Art and Architecture for a Changing 
Planet 1969-2009 (Barbican 2009), as well as exhibitions on art and research (Spurlock 1979) and is included in 
key texts on systems aesthetics (Burnham), dialogic aesthetics (Kester), art and environment (Kastner), and art 
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